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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be cancelled, and any amount that may have been paid 
on account of the sale will be returned to the purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the 
New York City sales tax, unless the buyer is exempt from the payment thereof. 


12. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


13. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 66 INCLUSIVE 


SIR WILLIAM ORPEN, R.A. IRISH: 1878-1931 


1.PORTRAIT HEAD: PENCIL DRAWING. Head and shoulders por- 

trait of a woman glancing to the right. Signed at lower right, Drawn by 

Q@— W. ORPEN. Pencil: 61% x 42 inches 
Collection of Mrs Cornelius J. Sullivan, New York, 1937 


/ 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 


ae PORTRAIT OF M. LAURENS. Three-quarter-length seated figure 
with hands folded upon the left knee, the head turned to half-right; a 
round table at his left. Pencil: 1642 x 10% inches 


From Leopold de Zborowski, Paris 
Collection of Mrs Cornelius J. Sullivan, New York, 1937 


HENRI FANTIN-LATOUR FRENCH: 1836-1904 


3. ETUDE DE NUS: PENCIL DRAWING. Full-length nudes in vari- 
__ ous postures. Stamped at upper right FANTIN. 
Oo Pencil on glazed paper: 634 x 9% inches 
Collection of F. and J. Tempelaere, Paris 


PIERRE ETIENNE THEODORE ROUSSEAU FRreEncH: 1812-1867 


4. LANDSCAPE WITH FIGURES. Spreading trees bordering a wind- 
ing river with a fisherman on the near shore, the red glow of a sunset tint- 

)— ing the sky. Signed at lower right with initials rH. R. (McGarrah) 
Watercolor: 5 x 7 inches 


DENIS BERGERET FRENCH: b. 1846 


5. VATURE MORTE. A group of four dead sparrows lying upon the 
ground before a curtain of dark foliage. Signed at lower left D. BERGERET, 
SD and dated ’73. Panel: 914 x 141% inches 

From Durand-Ruel, Paris 


JULES DUPRE FRENCH: 1811-1889 
6.RIVER SCENE. Deep blue cumulus sky above open green country and 
thatch-roofed farmhouses; a woman in red mounted on a white horse 
Q — andaman appear on the bank of a river crossing the foreground. Signed 
at lower left J. puUpRE. (McGarrah) Cradled panel: 7/2 x 1034 inches 

I 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 
7. AUTUMN. A golden brown field bordered at the left by woods in sparse 
russet foliage, and in the distance by sloping hills; at the right a marshy 
pool with green banks. Signed at lower left J. FRANCIS MURPHY, and 
L dated ’97. 814 x 12% inches 
/ © — Collection of Howard H. Winn, Kansas City, Mo. 
From the Findlay Galleries, New York 


PRESTON DICKINSON AMERICAN: 1891-1930 


8. WESTERN LANDSCAPE. Cultivated fields bisected by a road lead- 
ing from the left past a hamlet in the foreground; in the distance, low 
> ,& ~sloping hills. Signed at lower right Pp. DICKINSON. 
! 
AN Pastel: 13Y2 x 19Y2 inches 
From the Daniel Gallery, New York 
Exhibition of Recent Pastels by Preston Dickinson, Daniel Gallery, New 
York, 1927, no. 1 


JOHN LAFARGE, N.A. AMERICAN: 1836-1910 


g. ANGEL. Kneeling figure supported upon clouds, in almond green tunic, 
f ~~ _ her hands crossed upon her breast in adoration. Blue-green background. 
Watercolor: 9 x 7 inches 


Collection of Mrs 8. D. Warren, New York, 1903 
Collection of Augustus A. Healy, New York 
Exhibited at the Museum of Fine Arts, Boston, Mass., 1902 


JOHN SKEAPING BriTIsH: b. 1901 
10.CARVED STATUETTE OF A DACHSHUND. Carved in ebony. 
Lo On vert antique marble plinth. Length 834 inches 


Exhibition of Drawings and Carvings by John Skeaping, Arthur Tooth 
@ Sons, London, 1937, no. 31 


JOHN SKEAPING BritIsH: b. 1g01 
11.CARVED STATUETTE OF A BIRD. In rosewood. On ebonized 
f plinth. Length 16 inches 


yl From Arthur Tooth & Sons, London, 1937 


Exhibition of Drawings and Carvings by John Skeaping, Arthur Tooth 
@ Sons, London, 1937, no. 33 
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[NUMBER 12] 


J. FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


12.EARLY AUTUMN. Luminous twilight sky outlining a group of tall 
trees in green, russet and golden foliage growing on the slope of a hill at 

the left, a cottage visible at the horizon; cattle graze in the middle dis- 

tance beyond a stretch of green meadow. Signed at lower left J. FRANCIS 

e MURPHY, N.A. (McGarrah) Cradled panel: 8 x 12 inches 


[See illustration] 


PRESTON DICKINSON AMERICAN: 1891-1930 


13. FACTORIES. Kaleidoscopic view of the pink, green and blue roofs of a 
group of factory buildings, beneath a deep vivid sky. Signed at lower 
4 right P. DICKINSON, and dated ’25. Watercolor: 1334 x 21 inches 
Q~ From the Daniel Gallery, New York 
Exhibition of Works Showing the Later Tendencies in Art, Pennsylvania 
Academy of the Fine Arts, Philadelphia, Pa., 1921 
Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 
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[NUMBER 14] 


WINSLOW HOMER, N.A. AMERICAN: 1836-1910 
14.GIRL KNEELING IN FIELD. A young peasant girl in a brown 
short-sleeved dress seated in the foreground of a green field; long grass 

and daisies growing in the background, and a glowing twilight sky ap- 
pearing above treetops. 20% x 13 inches 


5 O° A MS. certificate (accompanying the painting) by Mr Charles 


L. Homer, nephew of the artist, dated November 9, 1936, states that 
the painting is an original work by his uncle done about 1873-75, and 
that it had never been out of the possession of the Homer family. 


Purchased directly from the family of the artist, 1936 
From William Macbeth, New York 


Described in W. H. Downes, Life and Work of Winslow Homer, 1911, 
p. 116 
Described in Lloyd Goodrich, Winslow Homer (now in preparation) 
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[NUMBER 15] 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


15.RIVER STYX. A river bank with two figures, a man with a green lyre 

and a woman holding an infant, seated on the shore at right before a 

ledge of brown rocks, a yellow drapery hanging from a tree; at the left 

a nude figure poling a skiff over the dark water. Signed at lower right 

A. B. DAVIES. 1114 x 2134 inches 

hd Memorial Exhibition of the Works of Arthur B. Davies, Metropolitan 
Museum of Art, New York, 1930, no. 37 


) 


[See illustration] 


NARCISSE VIRGILE DIAZ DE LA PENA _ Frencu: 1807-1876 


16. PASSING STORM. Slender low trees bordering a path where a woman 
in red appears carrying faggots; the light breaks through dark storm 
4 clouds passing overhead, brightening the middle distance in contrast with 
a-darkened foreground. Signed at lower left N. piaz and dated ’70. 
(McGarrah) Panel: 12 x 17% inches 
Collection of Albert Spencer, New York, 1885 
From M. Knoedler & Co., Inc., New York 
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[NUMBER 17] 


ADOLPHE JOSEPH THOMAS MONTICELLI Frencu: 1824-1886 
17.FETE CHAMPETRE. ‘Twilight scene with the green and golden foli- 


age of park trees enclosing a terrace in the foreground where cavaliers 
¥ and ladies garbed in rich deep colors appear in groups. Signed at lower 
SY, right MONTICELLI. Cradled panel: 184 x 26 inches 
{oO From Dowdeswell & Dowdeswells, London 
Collection of William M. Chase, N.A., New York, 1912 


[See illustration] 


FERDINAND VICTOR EUGENE DELACROIX 

FRENCH: 1798-1863 
18. PANTHERE COUCHEE PRES D’UN CHEVAL MORT. A pan- 
- #7 ~ ther lying next to a dying white horse in a wasteland before a rocky back- 
fey ground. Signed at lower right EUG DELAcRoIx. (JV. Y. Private Collector) 
w Watercolor: 9 x 12 inches 

Vente Delacroix, Paris, 1864, no. 489 

Collection Larrieu, Paris 
Recorded in Alfred Robaut, L’Oeuvre Complet d’Eugéne Delacroix, 
1885, p. 458, no. 1852 
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[NUMBER Ig] 


JEAN JACQUES HENNER FRENCH: 1829-1905 


19.GIRL IN RED. Bust portrait of a young girl to half left, looking to- 
ward the observer, her dark hair falling to her shoulders, and wearing a 
Je scarlet square- ened bodice. Signed at upper left J. J. HENNER. (Cuth- 
O —~bertson) 1814 x 15 inches 

[See illustration] 


ANTON MAUVE DutcuH: 1838-1888 
20. HAULING LOGS. A snow-covered clearing enclosed by wintry woods 
\o@-— at the left; two figures are chaining logs to a cart drawn by a team of 
horses, a third figure approaches through the trees. Signed at lower right 

A. MAUVE. (McGarrah) Uo Voexe Pieciches 


[NUMBER 21] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


21. HAYSTACKS. Golden brown field bordered by a gabled white farm- 
house and adjacent buildings surrounded by low trees; in the right fore- 
ground a laborer resting beside a haystack. (McGarrah) 12 x 17 inches 


WEN 0 - [See illustration] 


ADOLPHE JOSEPH THOMAS MONTICELLI Frencu: 1824-1886 


22. FETE. Six figures of ladies in trailing gowns of white, rose and amber 
brown, the one at centre holding a parrot. In the background a twilight 
sky appearing through the dark foliage of woods. Signed at lower left 

/o PD) “ MONTICELLI. (JV. Y. Private Collector) Panel: 13% x 19Y% inches 
From Dowdeswell & Dowdeswells, London 
Collection of William M. Chase, N.A., New York, 1912 
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[NUMBER 23| 


NARCISSE VIRGILE DIAZ DE LA PENA _ FRencu: 1807-1876 
23. THE FAGOT GATHERERS: FONTAINEBLEAU. Full green foli- 


age of woods forming a canopy about a small pool, and disclosing a blue 
sky between the branches; at the right are two peasant girls, one in a blue 


y apron reaching towards overhanging branches, the other in a scarlet 
L/o7 veckerchief leaning over fagots. Signed at lower left N. p1Az, and dated 
60. (McGarrah) 17 x 21/4 inches 


[See illustration] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


24.RIVER SCENE. Blue water of a river spanned by a wooden bridge 
which leads to the buildings of a town on the farther shore. Pale sky 

g - flecked with clouds. Signed at lower left J.c. cAzIN. (McGarrah) 
Panel: 92 x 81% inches 
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[NUMBER 25] 


MAURICE UTRILLO FRENCH: b. 1883 


25.CHATEAU. A red building flanked by a white tower and a narrow 
wing with striped red and white corner pilasters, an adjacent building 
appearing behind a green hedge in the right foreground. A figure is seen 
- ..walking beyond a pair of brick pilasters and rude picket gate; another 
/ y I A on the road at the extreme left. Signed at lower left MAURICE UTRILLO V. 
(Hordern) 2334 x 32 inches 
Collection of S. Herman, Esq., Sydney 
Exposition d’Anvers, 1926, no. 268 


Special Exhibition of Contemporary British and Continental Art, 
National Art Gallery of New South Wales, Sydney, 1938, no. 19 


[See illustration] 
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[NUMBER 26] 


HONORE DAUMIER FRENCH: 1808-1879 


26. THE LAUNDRESS. Warm cream white walls of a quay bordering the 
Seine with an indistinct view of buildings on the farther shore, the roofs 
outlined against an evening sky reflecting the last glow of a sunset. A 
woman in green and gray garb, carrying a bundle of clothes, crosses the 
pavement into the foreground. Signed at lower right with initials H. p. 

oO Bee iorsern) . 15 x 211% inches 
Collection d’Atri, Paris 
Collection of S. Herman, Esq., Sydney 
Special Exhibition of Contemporary British and Continental Art, 
National Art Gallery of New South Wales, Sydney, 1938, no. 45 
Illustrated and recorded in Eduard Fuchs, Der Maler Daumier, 1930, 


plate 75(b), and p. 49, no. 75(b) 


[See illustration] 
Il 


[NUMBER 27] 


VINCENT VAN GOGH DutcH: 1853-1890 


27. NATURE MORTE. Three apples and fish placed upon a white cloth 
which partly covers the top of a reddish brown table. Gray background. 
lv oan Signed at lower right vINcENT. (Hordern) 15 x 18 inches 


Collection of S. Herman, Esq., Sydney 
Special Exhibition of Contemporary British and Continental Art, 
National Art Gallery of New South Wales, Sydney, 1938, no. 66 
[See illustration] 
12 


[NUMBER 28] 


GUSTAVE COURBET FRENCH: 1819-1877 


28. NATURE MORTE. An arrangement of pears, apples and a plate of 


grapes upon a white table cloth spread upon a brown table top; gray 
background. Signed_at lower right Gc. couRBET. (Hordern) 


oo” 14. x 26 inches 
Collection of O. J. Flynn, Esq. 


Collection of S. Herman, Esq., Sydney 
Special Exhibition of Contemporary British and Continental Art, 
National Art Gallery of New South Wales, Sydney, 1938, no. 20 


[See illustration] 


3] 


[NUMBER 29] 


SIMON JACOBSZ DE VLIEGER Dutcu: 1601-1652 


29. SEASCAPE. A boat flying the Dutch ensign with seven figures on board 

sailing to the right through a choppy gray-green sea, a skiff in tow. In 

y, So _the distance sloops and a square-rigged ship before a faint shore line. 
O “Tn the right foreground three figures in a schuyt. (Schaeffer) 


Cradled panel: 1844 x 30% inches 


With a MS. certificate by Com. Hofstede de Groot, dated The 
Hague, March 1925. 


[See illustration] 
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[NUMBER 30] 


GUILLAUME DUBOIS DutcH: 1622-1680 
30. WOODED LANDSCAPE WITH FIGURES. A road winding through 


| oO country densely wooded with russet brown trees; in the foreground a 
/ herdsman follows cattle across a stream; in the middle distance two 


figures are resting by the sunlit wayside. (Schaeffer) 
Panel: 1634 x 23 inches 


[See illustration] 
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[NUMBER 31] 


CORNELIS KETEL Dutcu: 1548-1616 
31.PORTRAIT OF THREE GENTLEMEN. Waist-length figures 
grouped before a dark gray background, all in black doublets and goff- 
ered white ruffs, the man at centre wearing a black cap, the figure at left 

© oO —holding a book. Inscribed with age of sitters. (Schaeffer) 


30/2 x 40 inches 


Ay 
A 
SH 


[See illustration] 


PIETER HERMANSZ VERELST Dutcu: 1614-1668 
32.PIETER DU NOIS. Half-length portrait within a painted oval turned 


to half left glancing at the observer, wearing black costume with white 
{/ _ linen collar and tassel ties. Olive green background. Inscribed on back 
[OO of panel with sitter’s name; signed at lower right Pp. ve and dated 1650. 
(N.Y. Private Collector) Panel: 29% x 23% inches 
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[NUMBER 33] 


JAN LIEVENS DutcH: 1607-1674 
33. PORTRAIT OF A SCIENTIST. Bust-length figure of an elderly 
bearded man in a grayish blue coat, his head inclined, glancing down- 


ard, the features strongly lighted from upper left. (Schaeffer) 
y > Cradled panel: 25 x 19 inches 


[See illustration] 


LUDOLF DE JONGH DutcH: 1616-1679 


4.HALT AT THE INN. Military tents and the buildings of an inn bor. 
| —dering a square where numerous figures appear conversing, and cavaliers, 
if one in scarlet doublet upon a rearing horse, centring the scene. (Schaef- 

fer) Panel: 231% x 322 inches 
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MEINDERT HOBBEMA DutcH: 1638-1709 
35. WOODED LANDSCAPE WITH WATERMILL. Wooded shores of 


a stream, with a sportsman in scarlet coat shooting ducks from the near 
bank; at the right a herdsman driving sheep and cattle along the road. 
On the farther shore, the mill and figures unloading a skiff; other minia- 
ture figures before a tile-roofed house in the middle distance. (Roth- 
schild-Lambert) 392 x 53 inches 


Note: This is apparently the picture described in Smith, (v.1.), 
and Hofstede de Groot, (v.i.), as coming from the Pieter Caauw, P. 


/3 am om van Spijk, Crawford, Charles Offley, and Michael Zachary collections. 


The painting was in the latter collection in 1835, and was acquired by 
Baron de Rothschild toward the end of the nineteenth century. 

The execution of the figures and cattle was attributed by Smith 
to Berchem; assigned in 1768 in the Caauw catalogue to Dirck van 
Bergen. 


Collection of Baron Gustave de Rothschild, Paris 


Collection of Baron Lambert, Brussels 


Cf. John Smith, Catalogue Raisonné of the Works of the Most Eminent 
Dutch, Flemish and French Painters, 1835, p. 123, no. 31 


Cf. CG. Hofstede de Groot, Catalogue Raisonné of the Most Eminent 
Dutch Painters of the Seventeenth Century, 1912, p. 387, no. 98 


[See illustration] 


PAULUS POTTER DutcH: 1625-1654 
36.HEAD OF A BULL. Head of a black bull with white marking. Sky 


Ylo- 


background with a low prospectus of green landscape extending to dis- 
tant mountains. Signed at lower left PAULUS POTTER f. and dated 1646. 
(Cuthbertson) Canvas on panel: 23% x 19¥2 inches 
From M. Knoedler @ Co., Inc., New York 


Collection of Sigmund Ojserkis, New York 


GASPAR PIETER VERBRUGGEN, THE YOUNGER 


FLEMISH: 1664-1730 


37. VASE OF FLOWERS. Sculptured urn containing garden flowers in a 


007 


colorful assortment of henna, white, scarlet and mauve blossoms; framed 
by a fluted Renaissance niche. 49 x 37 inches 
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[NUMBER 35] 


“J 


[NUMBER 38] 


DAVID TENIERS, THE YOUNGER FLEMISH: 1610-1690 


38. PORTRAIT OF THE ARTIST’S SON IN SHEPHERD’S COS- 
TUME. Three-quarter-length figure of a smiling youth in brown doub- 
let trimmed with yellow and scarlet ribbons and with a tilted scarlet cap; 
he holds a flute, a shepherd’s staff, and a gourd-shaped bottle hanging at 
his side. Landscape background with a church spire rising above tree- 
tops, and sheep grazing in a rolling meadow. 33 x 25 inches 


o With MS. certificates by Dr Max J. Friedlander, dated Berlin, 


December 19, 1928, mentioning the unusually broad treatment of the 
subject; and by Dr Gustav Gliick, dated Vienna, September 22, 1928, 
describing the painting as a work of David Teniers, the Younger, of his 
latest period, distinguished by the unusually broad and swift treatment 
and by its deep coloration. 


[See illustration] 
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[NUMBER 39] 


THOMAS DE KEYSER DutcH: 1596-1667 


39. PORTRAIT OF A LADY. Bust-length figure in black gown with wide 


goffered white ruff and lace-edged white cap; holding a prayer book in 
the right hand. Neutral background. (Schaeffer) 


Cradled panel: 28 x 232 inches 


A MS. certificate by Com. Hofstede de Groot, dated The Hague, 
March 1930, accompanies the painting. 


oo- 


[See illustration] 
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REMBRANDT VAN RIJN [Scuoor oF] DutcH: 1606-1669 
40.PORTRAIT OF A LADY, Bust-length portrait, facing the observer, 


wearing a décolleté dark red gown trimmed with gold, jewels, and pearls, 
a pearl-trimmed black turban with aigret binding her dark flowing hair; 
her right hand carried to her breast. Signed at lower left REMBRANDT, fe. 
and dated 1636. Cradled panel: 27 x 20Y2 inches 


Note: A version, apparently a school copy, of the portrait in the 
Liechtenstein Gallery, Vienna. 


Collection of Lord Francis Pelham Clinton Hope, London, 1898, no. 23 
(as by Rembrandt) 

Collection of Ascher Wertheimer, London 

Collection of Catholina Lambert, New York, 1916 


~ Exhibition of Paintings of the Dutch and Flemish Schools . . ., South 


Kensington Museum, London, 1891, no. 23 (as by Rembrandt) 
Recorded in Wilhelm Bode, Complete Work of Rembrandt, 1899, vol. 
Ill, p. 116, no. 184 (as an old copy) 
Recorded in C. Hofstede de Groot, A Catalogue Raisonné of the Works 
of the Most Eminent Dutch Painters of the Seventeenth Century, 
1916, pp. 404-5, no. 885 (as an old copy) 


[See illustration] 


[NUMBER 40] 


HANS BROSAMER 


[NUMBER 41] 


SAXON: 1480-1554 
41.PORTRAIT OF A MAN. Waist-length figure in black flat cap and 
black coat trimmed with brown fur, showing a white shirt and gold chain 
at the neck; both hands are visible, the left with a gold ring on the fore- 
finger. Neutral background. Cradled panel: 18% x 14 inches 


With a MS. certificate by Dr E. Buchner, Director of the 
Pinakothek, Munich, dated May 2, 1929, which will be given to the 
purchaser. 


Painted about 1525-1530 


[See illustration] 
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[NUMBER 42] 


ANTHONY VAN DYCK FLEMISH: 1599-1641 
42. THE RAISING OF LAZARUS. Depicting the Savior in fawn robe 


and blue mantle standing upon a stone terrace beside the ruins of a 
column; before Him appears Lazarus rising from his tomb surrounded 
by five wondering figures. Landscape background with buildings, and 
J“¢@ -the verdure of trees in the distance. (Schaeffer) 1034 x 18 inches 


With a MS. letter by Dr Ludwig Burchard, dated London, July 
14, 1933, in which he writes (translation) : that he “should like to find 
the Venetian painter whom Van Dyck used as his inspiration for his 
beautiful Lazarus sketch. . . . The original composition for this Van 
Dyck must be close to Veronese.” 


[See illustration] 


2H) 


REGNIER ZEEMAN DutcH: 1612-1673 

43. HARBOR SCENE. Placid gray waters with seventeenth century ships 
anchored before breakwaters, some square-rigged with high ornate poops, 

, surrounded by schooner-rigged fishing vessels; in the foreground a man 

/ OQ — propelling a scow. (Schaeffer) Panel: 25 x 29% inches 


JAMES STARK BRITISH: 1794-1859 

44.RIVER LANDSCAPE. A stream flowing over a rocky bed between 
sloping green shores, the background screened by low trees in full foliage. 
A woman in red skirt with two children wades through the shallow water 
towards the foreground. 33 x 45 inches 


7 fo- 


GEORGE CLINT, R.A. BRITISH: 1770-1854 
45.1 HE LETTER. A young girl in white showing a letter to a youthful 


companion dressed in a rose frock and leghorn bonnet; portrayed at 
three-quarter length before a background of verdure and blue hills. 


/¢ } 36 x 29 inches 


DUTCH SCHOOL XVII CENTURY 


46.PORTRAIT OF A MUSICIAN. Portrayed at half length in a black 
costume with falling white bands, seated to half right beside a harpsi- 
chord holding a flute. Architectural background of columns and a balus- 


/ ¢.. _ trade. Signed (?) on keys of harpsichord with initials c. p. (NV. Y. Private 
co Collector) 352 x 281 inches 
DUTCH SCHOOL XVII CENTURY 


47.PORTRAIT OF A LADY. Half-length figure of a young woman in 


an ivory white satin gown trimmed with pearls, with transparent muslin 


/ and lace partlet; seated to half left in a scarlet chair, holding a fan. 
o0O- Draped background. 37 x 29 inches 
SPANISH SCHOOL XVII CENTURY 


48.PORTRAIT OF A LADY. Waist-length figure slightly to the left, of 
y / O~ a woman with black hair dressed full at the sides, wearing a black gown 
with wide white lace collar and red rosettes. (NV. Y. Private Collector) 
281, x 241% inches 
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[NUMBER 49] 


NICCOLO DA VOLTRI GENOESE: fl. 1400 
49. MADONNA AND CHILD. Full-length figure of the Virgin in scar- 
let robe and blue hooded mantle, seated on a scarlet cushion holding the 
Yo- half-nude Child in a rose drapery at her left; gold and scarlet bulino 
halos; gold background with a bold Gothic pattern outlined in black. 
(Schaeffer) Panel: 472 x 252 inches 

[See illustration] 
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BERNARDO PARENTINO ITALIAN: 1437-1531 
50. CHRIST BEARING THE CROSS. Depicting the Savior in gray tunic 
wearing the crown of thorns, dragged forward by a figure in black and 
amber jerkin; at the right three soldiers and a man in scarlet hose. Land- 
scape background with the hill of Calvary. (Schaeffer) 


y, 7 A Panel: 301% x 30% inches 
oO 


FRANCESCO BASSANO DA PONTE VENETIAN: C. 1549-1592 
51.THE ANGEL APPEARING TO ABRAHAM. Depicting a shepherd 
with a flageolet, a small boy, and a woman bending over a tub in the fore- 
ground, with cattle and sheep; at the right is a donor in black costume, at 
f ~the left Abraham in rose and blue before the apparition of the flying 
Ph angel. Russet trees frame a view of buildings and distant blue mountains. 
(Cuthbertson) 31 x 28 inches 

Collection of John E. Stillwell, New York, 1927 

Collection of Jean Manceau, Paris 


VENETIAN SCHOOL XVI CENTURY 
52.PORTRAIT OF A VENETIAN SENATOR. Three-quarter length 

figure of a bearded man standing to half left with hands extended, wear- 

») ..) . ng a rose-red robe lined with ermine. With biographical inscription at 
FOG upper left: Gabriel Natalis Raphaelis Filius Venet Consilvs Senator 
Amplissimus and dated 1565. (N.Y. Private Collector) 47 x 38 inches 


FRANCESCO CASTIGLIONE ITALIAN: d. 1716 
Vs y, “53. HUNTING PARTY. Four figures of huntsmen, one in Oriental cos- 
Jd tume in striped rose tunic centring the scene, his back to the observer; in 
the foreground five hounds, their coats lighted by a late afternoon sun. 
(Schaeffer) 22Vq x 1744 inches 
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[NUMBER 54 


SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 


54. INTERIOR WITH FIGURES. Medieval interior with figures around 

_ arefectory table spread with a repast, a man seated on the farther side, a 
Win woman in the foreground standing, reaching toward an infant held by its 
mother. Signed at upper right, L ALMA TADEMA. 24 x 29 inches 


Collection of Rodman Wanamaker, New York 


[See illustration] 
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[NUMBER 55] 


JOHN E. FERNELEY BritTIisH: 1781-1860 


oD; 


“Yo o- 


HUNTERS AT MOOR PARK. A bay and a brown hunter standing 
in profile facing each other, before a thatch-roofed stable at the left; in 
the distance two hunters pasturing in a green meadow enclosed by a 
board fence and wood of tall trees at the right. Signed at lower right 
J. FERNELEY, and dated Melton Mowbray 1833. (Sidenberg) 

42 x 57 inches 
From Arthur Ackermann & Son, Inc., New York 


[See illustration] 


WILLIAM J. SHAYER BritIsH: 1788-1879 


56. 


SNE 


SELLING RABBITS. Wooded landscape with a road passing between 
two half-timbered gabled cottages; in the foreground a woman in red 
skirt accompanied by a child stands upon a step conversing with a man 
selling rabbits, his pack pony behind him. An old woman and a man in 
a cart appear in the background. Signed at lower right w. sHAYER, and 
dated 1864. (Rogers) 302 x 44Y2 inches 
Collection of W. Lewe, Esq., Didsbury 

Exhibited at the City of Manchester Art Gallery, Manchester 
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JOHN VANDERLYN AMERICAN: 1775-1852 
57. PORTRAIT SAID TO BE OF COMMODORE OLIVER HAZARD 
PERRY, U.S.N. Bust-length portrait as a young man in black coat with 
white waistcoat, high collar, and jabot, his face turned to half left and 
framed by brown hair and sideburns. Neutral brown background. 


(Cuthbertson) Cradled panel: 21% x 17 inches 
, Note: The above painting was authenticated verbally by the late 


OQ Charles Henry Hart. 


Collection of Erskine Hewitt, Parke-Bernet Galleries, Inc.. New York. 
1938 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


58. GEORGE VILLIERS, 2nd DUKE OF BUCKINGHAM, AND HIS 
BROTHER FRANCIS VILLIERS — AFTER VAN DYCK. Half- 
length youthful figures of a fair-haired and a dark-haired boy, the one in 
rose doublet, the other in amber brown. Draped background, with sug- 
gestion of a landscape at the right. (Schaeffer) 

Canvas transferred to panel: 2434 x 2934 inches 


o— Note: After the famous full-length portrait of the Duke of Buck- 
ingham’s children by Van Dyck, in the Windsor Castle collection. 

Dr Walter Cohen, Director of the Art Collection of the City of 
Disseldorf, in a MS. certificate, dated April 26, 1924, writes of the 
above painting (translation): “A painting, oil on canvas, ... repre- 
senting the two sons of King Charles I of England, George Villiers, 2nd 
Duke of Buckingham and his brother Francis Villiers... . This paint- 
ing of masterly and broad treatment came from an English private col- 
lection into the Paris art market. It has been known traditionally as 
a Thomas Gainsborough. ... This attribution to Gainsborough has 
been confirmed by the Paris expert Ferrat and members of the Louvre 
Museum. ... I consider the traditional attribution to Gainsborough 
as altogether justified.” The certificate accompanies the painting. 


ORIGINAL PALETTE OF SIR THOMAS LAWRENCE, P.R.A. 


59. Wood palette, framed. Together with a bronze bas relief profile head of 
Lawrence, signed E. H. Baily, R.A., Sculpst, S. Parker Fect. [Lot.| 
gk (Cuthbertson) 
Note: The artist’s palette, inherited by G. H. Lawrence, Esq., 
was sold by order of the executrix for the estate; also from the collec- 


tion of the late F. Waller, Esq. 
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SIR THOMAS LAWRENCE, P.R.A. BriTISsH: 1769-1830 
60.J/OHN KEMBLE, AS CATO. Dramatic full-length figure in white 


Roman tunic and red cothurnai, seated to half left in a crimson armchair. 

He holds a scroll, other manuscripts are upon the table at left. Draped 

background, with a red hanging at the extreme right. (Cuthbertson) 
431% x 291% inches 


John Philip Kemble (1757-1823), celebrated actor, was the son of 
Roger Kemble, manager of an itinerant company of actors. He first 
appeared in I,ondon as Hamlet in 1783; he retired from the stage in 
1817 and died six years later. He was the brother of Mrs Siddons and 


a (— of Charles Kemble. 


Lawrence painted Kemble in four different roles: as Rolla in Sheri- 
dan’s Pizarro, as Hamlet, Coriolanus, and lastly, as Cato in Addison’s 
play; together with a smaller replica of the Hamlet (see Armstrong, 
p. 143). Armstrong records the portrait of Kemble in the role of Cato, 
but whether he refers to this picture or to another picture of which 
this is again a smaller replica is uncertain. The painting which he and 
Lord Ronald Gower record was exhibited at the Royal Academy in 
1812 and at the British Instituton in 1830. 

With a copy of the engraving by S. W. Reynolds, which will be given 
to the purchaser. 


Collection of S. Hope-Johnstone, New York, 1910 


Collection of Jacob Wertheim, New York, 1936 


See Lord Ronald Sutherland Gower, Sir Thomas Lawrence, 1900, p. 140, 
and illustration from the engraving by W. Ward, opp. p. 104 


See Sir Walter Armstrong, Lawrence, 1913, p. 143 
Engraved by W. Ward, S. W. Reynolds, and A. Greatbatch 


FRENCH SCHOOL Late XVII Century 
61.PORTRAIT OF A LADY. Waist-length figure to half right of a 


young woman in Louis XIV costume with stiff pointed bodice of gold 
brocade with pearl and jeweled échelle and ermine-lined mantle. (V. Y. 


Private Collector) Oval: 29 x 23% inches 
a 
Joo 
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[NUMBER 62] 


ROLAND LEFEBVRE FRENCH: 1608-1677 
62. PORTRAIT OF A NOBLEMAN. Portrayed at three-quarter length 
scated almost in profile, the head turned towards the observer, wearing a 
gg silk damask mantle showing point de Venise lace cuffs and bands, 


hy and full curled periwig. (McGarrah) Oval: 39 x 32 inches 


[See illustration | 
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JACQUES LOUIS DAVID [ArTEttER oF] FRENCH: 1748-1825 
63. EPISODES OF THE TROJAN WAR: PAIR PAINTINGS. Min- 
erva, enthroned upon clouds, urging Achilles to war, presenting him with 
a suit of armor; and Hector, in crimson mantle, holding his child and 
bidding farewell to Andromache, his soldiers appearing through an arch- 
4 _way in the background. Both signed on helmets with initials J. L. D. 
Oo (Cuthbertson) 3914 x 29 and 30 inches 
Collection of Olguita Queeny Berington, Parke-Bernet Galleries, Inc., 
New York, 1939 


HARRY W. WATROUS, P.N.A. AMERICAN: 1857-1940 


64. BISHOP IN BLUE MANTLE. Polychromed Gothic statue of a bishop 
in mazarine blue cope and blue and white mitre, holding the gospel and 


a a staff; dark background. Signed at lower right WATROUS. 
J 3314 x 222 inches 


FRANCOIS FLAMENG FRENCH: 1856-1923 
65.DEVANT MONTDIDIER, 1918. French battery position before 
Montdidier, with men loading shells from the foreground; open culti- 
vated fields at right. Signed at lower left FRANGOIS FLAMENG and in- 
scribed: Devant Montdidier, 1918. (Cuthbertson) 35% x 28 inches 


f o- Purchased from the artist, 1920 


MARIE DIETERLE FRENCH: b. 1860 


66.COWS PASTURING. Late afternoon sun brightening the coats of 

three cows grazing in the foreground of a green meadow, one wading in 

_/ ~a stream; woods enclose the scene at right screening a blue cumulus sky. 
J vf Signed at lower right MARIE DIETERLE. (McGarrah) 16% x 1234 inches 


Purchased from the artist 
From M. Knoedler @ Co., Inc., New York 


{END OF SALE | 
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